20 years' friendship pact, and the freacherous Japanese attack, the tasks of the
Theatre changed. The war had now become a really democratic struggle, and
the New Theatre plunged vigorously into
the fight. Co-opera!inq with the newlyformed Council fcr the Encouraqement
of Music and the Arts, they took plays
such as "According to Plan" and "Tomorrow the World" and produced them
in military camps often under the most
primitive -concjiiions. They assisted in
War Loan rallies and sent scripts and advice to soldiers in advanced areas to help
maintain morale, the esselltial for victory.
Such activities, over such a long period,
had their results. By 1943 the Club
premises at 36 Pit1 Street were too small,
and an exchange was made with the International Seamen's Club, who had
premises in Castlereagh Street. Some
money was raised, but in the main the
task of changing the big empty rooms
into a jheatre was performed b y the
voluntary toil of the members. Nor was
this work allowed tc interfere with the
importar.! work with C.E.M.A. It was
with justifiable pride and brave hopes for
the future that the Theatre announced the
cpening of its new premises in July, 1943,
with an all-Australian revue, "The Marx
of Time." written b y a member of the
theatre. But they were not to enjoy their
triumph long. Ccming up on the day of
a performance, the Theatre Secretary
found Council employees busily wrecking all the work they had done-tearing
up the stage, pulling down the lights and
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curtairis, ripping'off the switchboard. One
niqht's performance was missed, but
members worked all day and night to
repair the damage and were able to show
next night. To conform with the regulations, the stage was transformed so that
it was no longer a fixture, and other
amendments were made. Then .the
Theatre entered a wm cf attrition to retain possession of the premises-a war
in which they were, victoricrus..
During the war years the New Theatre
produced, and later revived, .a Moliere
season, which proved a tremendous success wifh the culture-hungry Sydneysiders. For the first time in its history the
Theatre knew prosperity. A fund was
cpened for the buying, renting or building of a new Theatre, and in a very short
time friends subscribed •’300-but neither
building nor land could be ob!ained-so
the money remains in trust pending that
happy time. Since the war, the Theatre,
in common with theatres everywhere,
has had difficulty in finding plays-but
as a glance at our list of productions reveals, the difficulty has not been insuperable. The sharpening struggles of the
people have once more embraced the
Theatre-•’50 has been collected for the
Quecnsland strikers, the old agitation
propaganda plays are reappearing at
. Prices meetings, trade union and political
rallies. The Theatre maintains its traditions-a
theatre of the people; it has
grown and flourished by participating in
the'struggles of the people. It can never
dishonour that tradition and survive.
'

