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Welcome to Woozy #20.

To celebrate getting this far we decided
to put together a special edition
incorporating a CD and a zine. As
usual the zine was edited by lain and
Harry. All articles by people who
played on the CD. The mastering of the
CD was done by Paul Morris with
assistance from Keith Urquhart. The
zine was printed by El Cheapo on
recycled paper. As always any articles
that appear in Woozy are available anti
copyright to other non profit groups.
Please acknowledge the author and the
source however. Copyright applies for
corporate and profit oriented
organisations. Musical copyright
remains with the individual artists.
Much thanks to- Paul, Keith, Mat,
Laura, Fiona, Rhonda, Pete, Erica, El
Cheapo, Choozy, COSHG, xchange,
121 Centre and to all the bands that
appeared on the CD and anyone else
who helped. Write to Woozy at P.O.
Box 4434, Melbourne University,
Parkville, 3052. Australia.
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"to be absolutely modern means t

o be the ally of ones own gravedigger"

1 died and went to hell...they were mass producing boredom on a piant
factory production line, the product was Just seeds made to look like
everyones favourite breakfast cereal and was comnulsory consumption
for all...it was hard to see so i followed the screams of the quality
control workers as they slit their wrists in time with soothing
background music...the seeds flowered in to apathy and every store had
them on special offer under different brand names.,.in the street out
side neople walked bent double...modernity on their backs had erushed
their spoines...

casualties of socialised lobotomies were looking at what they'd been
Shown and repeating what they'd been told...daily life was a copy of
a copy of the replication of psychosis, passed down from family to
family, generation to generation: passed out like sweets to people toc
hungry to resist this last temptation because after all everyone had
their cross to bear depending on their preferred method of crucifixion
methods of ingestion were multiple choice but the correct answers
vere whispered quietly over megaphones implanted in to everyones head
to drown outside interference...




. - -
ST =
R Ly

the »a;

t

reality to pacify the corpses who trudged d
concrete...street vendors sold 1ty

:igzc§fw?§§2§foin i:f%z lunih ?reak, but't@eir trinkets were poorly
alirs e tgeirlfgﬁma erials and disintergrated to sand that

. e gers. before thay got the chance to encase them
in glass as a reminder of something thev never had. ..

progress was on everyones lips...tattooced with a large kitchen knife
people qu?ued'to have tubes inserted in their wind pipes, newspapers
reported it as the latest craze in body modification but no one
realised the tracheaotomist was really a cut throat in disguise,.,the
writing on the wall directed the homeless and dispossessed to a large
building on the edge of town which was now used for the incineration

of products no longer viable, exploitable or profitable...after a

short film show on the monotony of life in the slow lane they were
fashionable hand bags, assorted make up and low grade luncheon meat to
be given away free to the hard of living who had their skulls cracked
weekly...live on tv...when the'carrot decays there's always the stick...
prostitution was legal and positively encouraged, everyone was so” busy
selling themselves they didn't realise they'd been locked up in prison
«..in the isolation block...but they were open prisons and you could go
home at night as long as you came back in the morning...on time...

there were no warders, no security; the lifers had already grown bars
over their eyes and ears and mouths...chains were made of money and

the recreation period was spent comparing your length of chain with
your neighbours, the winner got a better choice of tv viewinez and their
bread buttered on both sides...they were their own jailers and there
was no narole... . ' ¥
green was the colour of money and their white sticks tapped out the
monotonous daily rhythm as they drowned in a sea of passive consumntion
they'd decided to go with the flow...
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_ﬁ THAT MOVE AND SPEAK

“I bought this record in here the other week, but It's really
. crackly - it sounds like it's second hand or something. Or
. jt's sort of bees and flies. You know that noise in your ears
at night like a fax machine. The more you think about it
the louder it gets, just sort of gushing and whistling past
your ears. What is it that rushes into your blood when you
. come - is it fish? Is it some kind of dolphin? It's like
stupid endorphines popping and bumping up through the
waves, ignoring everything else and not even bheing
" invited. | don't know where I'm getting it from but the day
" it goes I'll be happier than hell. It's worse than dogs and
" all their racket. Noisy hastards, and sometimes they
virtually earlittie birds. Mind you, mostly little birds are
in the garden pulling out worms that are already dead.
Where's the fucking point in that? It'd be easier to sing a
song or something. Something like that. I'm just sick of
thinking about it now. Alright? Anyway, why don't you take
your fucking record, stuff it up your arse, and shit it out
back where you came from. Scotland was it? Yeah. Fine.”

.« asks tor more! The Great Tit finds it difficult to supply the wants of his hungry famuiy

Littie wiives 4




How wonderful it would be if everybody had the
chance to venture out of their immediate environment and
see the warl@. There’s so much to learn from different

MR I & e[RRI WA , peoples in different places. I think it would even help
-u;;;ﬁgiﬁfg: s R A L & open our minds so that we do not become quick to judge,

: ot o g e W . & R ‘ those who‘are different from us. After all, i1f you are a
stranger in a strange land, you would have to do some ad-
justments in order to get by. And hopefully with these
adjustments will come some sense of understanding.

Unfortunately though, the opportunity to travel is
not the birthright of everyone. It is for those who
travel for leisure. But for those who equate the chance
to travel with a chance to better their lives, it 1s not.
Of course you already know what i’m referring to. These
people who come from “underdeveloped” countries are
viewed as a threat by the residents of “developed” coun-
tries. From their point of view, these people are out
there to take their jobs away from them as they are will=
ing to accept lower wages for harder work. From the point
of view of “thése people,” these people from privileged
countries are so lazy and take their privileges for
granted. So, whose point of view is correct? Neither.

Unless we view the situation 1n a holistic mi:nner,
we will always be groping in the dark and blaming each
other each time we stumble and fall, failing to realize
that we shduld not even be dealing with such a kind of
situation in the first place!

But as the situation is already a given, We have no
choice but to deal with it. And ‘pardon us if we '‘are HCaES
ing some people with the way we are dealing with this
shit. We can’t help being scary as we are the ghosts of
the kind of development which fueled the rise of such
countries to their privileged status. Boo!




| lets 1[I llur comrade Tlle calanault Justice...

There was great need for this, considering the confusion
reigning among the zealous directors of the disinformation
papers. Lately on several occasions we have heard talk of a
phantom "catapult”. Well this weapon is no longer a phan-
tom, it is very real indeed.

Let us clarify the usefulness of catapults and sling-
~ shots in the realm of class combat. Catapults are clearly
available to modern proletariat bands as they are easily

The Funny Halrcut Bripade

our class. They will find it eminitely more efficient than the
traditional brick. In all the catapult can be characterised as
a truly proletarian weapon, one that is equally available to
any and all and thus a fitting tool in our struggle and an
important symbol of it.

If, in autonomous demonstrations, the comrade
“catapult” or "slingshot" is mentioned it is not necessarily
because we are hiding catapults under our coats (although

constructed by bending welding thick wire or metal into a we could be). We must however observe the symbolic

"y* like_shape before attaching thick elastic, flexi-
ble rubber or "bungy” cord and a patch for
holding ammunition. Comrades active in
the imperial core of the U.S. or Western
Europe will generally find that sophis-
ticated, ready made catapults are
available by mailorder or through
retail purchase. Ammunition can
be obtained at anytime or in any
situation in the form of stones,
ball bearings, bolts, etc.
Revolutionaries in those countries
where possession of a catapult is
illegal are unlikely to face as great a
penalty as for possession of other
forms of weaponry. Catapults are quiet
to use, but capable of hurling ammunition
at a great velocity. They are equally useful in
actions against bourgeois property and in anti per-
sonnel activities and can be fired from a variety of moving
vehicles. Catapults can incur incapacitating injuries, but are
unlikely to kill and thus more useful in a wider range of
actions than say revolvers. Precise usage of the catapult
requires discipline and dedication and is thus an important
tool in building revolutionary character. However in actions
against windows, property and "walls" of riot police it can
be equally useful for the more unruly, lumpen elements of

prospects do not envision arming
themselves with say a Walther P-

During numerous strug-
gles from ancient Israel to Rome
o Berlin to Berkeley the catapult
has proven its mettle. Just as the
struggle against the oppressor
has never ceased, so too has the
manufacture of catapults.
Revolutionaries of the capitalist era-
industrial era have been blessed with
improvements including arm holds and
y> tauter, longer forms of elastic for increased
accuracy and range.

So to conclude, we must acknowledge that the
catapult is indeed our comrade. In actions against the
inanimate and animate tools of the state it is without par-
allel. Its technics are unmarred by a need for specialisation
and are thus unlikely to give rise to the creation of elite
groupings cut off from the wider conditions of the class. As
astute German revolutionaries were once compelled to cry
"Bricks not Bombs" so too we now roar...

Catapults Not Carhines!
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Colour in Pippi Longstockings.

Spiders are our friends.
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tix 1es others watch and close in

when least expected.

JAB? BLOW? JAB.

flyweights remember?

! round 1, ro ' e
t,ﬁght: wWe C BT

This year I did a UK government training scheme for music/
sound engineering- an extra ten pounds-a week and no dole
hassle for a year was the bribe... another figure off the pre-
posterous statistics. It was the first time 1°d spent any time
in an office set up.

The atmosphere was outrageous- sexist and homophobic
shite and folk trying to Justify what they do in the terms
laid out by the course/ work ethic/ social and government
pressures. People having to pretend that they are connected to
the work that they were doing and that it had some relevance
to their lives. With no staff and no money for extra equipment
anyone who was genuinely interested in doing stuff was consid-
ered a hassle. So much bullshit and role playing.

In May the Labour Government were elected with a huge ma-
Jority and some sophisticated rhetoric: suddenly we were all
“citizens” who had their “freedoms” insured by the new govern-
ment (aaahhh everything was different now) and those freedoms
required “social responsibility”. ie- accepting the roles and
ideas assigned by the new government. In other words, for the
unemployed- workfare. e

Apparently people need work for their self esteem. That
the office is what we’re meant to aspire to. That invention of
usefulness. That total emptiness. .

The rhetoric is SO clever- the government keeps the onus
on the unemployed to justify how they spend their time in
terms that they (the government) dictate. Just once it would
be nice to force the politicians to justify how THEY spend
their time, the motivations they have for their decisions, the
institutions they shore up and all the things they’ve never
challenged. A1l the people who get fucked over by them. Just
once. Just fuckin sit down and answer some questions.




WILLIAM “IRON MAN” MARTIN.
BICYCLIN’ BADASS OF THE VICTORIAN ERA.

Bicycle couriers have in recent years enjoyed a
reputation as the maniacs of the mean city streets.
This designation is in parts deserved given the
very real dangers and stresses of a job requiring
one to shoot back and forth across the central
business district dodging jaywalkers and
attempting to avoid being flattened by pissed off,
envious motorists. Very few of today’s cycling
deliveryfolk however even come close to touching
the bad attitude of Wild Willy Martin.

During the 1890s technical innovations
meant that bikes were enjoying massive popularity
as an affordable form of transport for all classes,
much as cars would do 50 or 60 years later. Their
popularity was so widespread that cycle racing
enjoyed a huge following with people checking out
~ the fastest riders and newest models, much the
same as they do today with motorsports. And as
with motorsports there was of course the carnage
factor via spectacular stacks and also strangely
enough by today’s standards, major punchups. One
~ of the main draws of Victorian era races was that
they interspersed speedy cycling with bouts of
boxing often ending in knockout blows. Races
tended to provide spectators with the high drama
missing from late colonial era life as well as with
the release that comes from cheering on the good
- guys agamst the villains. Of the cycling brigade

World Champion William Martin was perhaps the
biggest villain of them all dragging in huge crowds
on the basis of his reputation for creating thrills
and spills. His 1896 visit to Australia more than
enhanced his reputation.

During his first race in Sydney Martin
attracted the crowds wrath before he'd even had a
chance to do anything. It wasn't long before he
rectified that situation though hopping off his
bike midway through a lap and laying into one
spectator who had loudly questioned the

legitimacy of his birth. Having knocked his abuser .

out he was quickly back on his bike and flying
around the track copping even more flack than
before. However he soon silenced most of this by
hopping off his bike randomly and laying into one
crowd member after another. By the end of the
race few dared to hassle him again.

Crowd thumping was soon recognised as a

-regular part of Marun’s repertoire. Wherever he

raced in Australia a few unlucky folks were bound
to get bashed before the race was over. Martin’s
antics naturally also extended to his competitors
who he often knobbled in an attempt to win the
race. During a race in Adelaide he got his
comeuppance when another competitor
McDonald who he was closing in on took a
sudden swing up a bank on his bike sending

Martin into a fence at full speed. Down, but not out Martin picked
up his smashed bike and continued to wobble around the track.
Eventually he was able to catch up with McDonald, who had now
won the race, and knock him out in revenge. Having outstepped even
the wide bounds of cycling viciousness Martin was then suspended
for two months from competing. '

On his return to racing Martin further cemented his bad
reputation with allegations of race fixing after going down to a vastly
inferior competitor in Sydney. The fact that certain bookies had gone
against popular opinion and bet on him losing further fuelled
suspicions. One of the stewards at the race was so dumbfounded by
Martin’s obvious throwing of the race that he was game enough to
openly challenge him. Strangely enough Martin replied by knocking
him down, an action that cost him another suspension and a short
spell in prison. ;

Having sat out his sentence Martin was back with a
vengeance drawing bigger crowds than ever and rating as a bona fide
sporting anti-hero. Papers of the time were full of tales of the
bicycling beast and are certainly worth a look at for a laugh. Back on
track Martin continued living up to his legend slugging it out with
audience members and other competitors and generally winning
races and their prize monies. Martin proved so tough that attacks by
other cyclists did little to stop him. Even on the one occasion Whtlfl
they managed to remove him from the race by sending him sprawling
through a iron spiked fence he was back on track again within a |
fortnight. This incident also served to give him his nickname Iron
Man Martin, one that stuck throughout the rest of his Australian
tour and indeed his career.

~Article largely based on one that appeared in George Blaikie's-
“Great Australian Scandals” with additional information drawn from

conl.t:mpor ary newspapers.
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Against The Conspiracy of Concrete!
A Stencil Artist's Manifesto.

Ha ha, ho ho, hee hee! Into the streets
we descend like shadows in the
night, to leave our mark upon the
grey concrete walls of mundania,
upon the smooth sidewalk surfaces,
upon the invit- geore— SR
ing blue and %=

~ metal protru- .
sions on the BB
land. With a B8
swift flip of &
cardboard and 5%
the sweet hiss- &
ing spray of sto- §°
len paint, we -

‘put our message out for all eyes to
feast upon. In a mere few seconds,
the work of careful hours in secret
caves with the sharpest of x-acto
knives and the thinnest and sturdi-
est of cardboard is brought out for
public consumption. Before the blue
suited squadron of the protectors of

A“-_-l’-—-—r-- e

private property can leave their do-
nuts, we are up the fire escape and
across the roof tops into the night.
Again and again the scenario is re-
peated, until at last the random and

s gleeful painting
of the city is
8 complete and we
i retire wearily to
our beds, hang-
B ing up our tire-
B less stencils for
some future on-
islaught. We are
part of the secret
L prqarmy of the
recapturers of
everyday space, the asserters that
the owners of the buildings and walls
will not be the controllers of our en-
vironment, or the inserters of the
concrete mentality and colourless
existence into our brains. No! We

shall reclaim, and add our voices and

images to the brilliant cacophony of

public expression.We shall bring art
out of the safe and static closets of
gallery walls and into the streets and
minds of commuters on their way to
work, of con-
sumers doing
their shop-
ping, and of
all the other
cogs and
wheels of so-
ciety. They
will see our
work and re-
ceive it as a
wink from
the forces of
imagination, creativity, and protest.
However fleeting may be the lifespan
of our paint, the victory is ours if we
have captured a space in the trickle
of time. WE support our co-conspira-
tors against the hegemony of bill-
boards in the reclamation of every-
day space as the canvas for multiple
voices- the taggers, the swift as light-
ening free hand piece artists, the po-
litical sloganeers... But not for us is
the prestige of danger or prolifera-
tion, nor do we rely on the word

alone. For maximum art and mini-
mum risk we choose the cardboard
medium to hold the images we care-
fully carve into it, to lie between the

mist of paint
and the chosen
surface, the
faithful ambas -
sador of our
messages

Sharpen your x -
actos and join
us in the con-
spiracy against
concrete
through the fill-
ing of negativ -

space! The walls belong to all of u-
Let the streets bloom with art!

My friend and I are putting to- :
gether a book of photos of stencil
art internationally, perhaps includ-
ing writings as well. We are looking
for contributors. Please send pho-
tos of stencil graffiti (not necessar-
ily your own) or writing for consid-
eration. Address- Rebecca Parker,
42 Quannacut Rd, Westerly, RI

02891, USA.
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Fly's Ears made hy Will
Prentice with a scratchy
novelty silent record
plus echo machines.
Thanks to JJ Maurage.

FFull Bone

Harin Gembus- Drums, Hicks.

Cathy Ellis- Bass, Flyweights.

Laura MacFarlane- Viola, Mouthpiece.
Rhonda Simmonds- Guitar, Vocals, Southpaw.

“The Fight”

Recorded by Greg at Ripoff Studjios, S.F., U.S.
Songs- Dignity, Boxher. %3




TaElT eﬁggsqﬁﬁg y the kokoshkar !

i “ s = things got barrrrrrrgggghhhhh j
= . r:td ed: t‘&\h =t Of] bgccr‘:!led by kokoshkar mkl ¢:-
S | B J *h : . iain- guitar/vocals b
. J@ :’.t 5 0 laura- drums/trumpet 3
||' CL_] 1N recorded at drummond st, melbourne g
L_ E ia f l ' by greg wadley, april 19986. &
E-:I' ¢ "*a?vay h%u::ﬁgws W | l{e}? SRR =
i don't want to work S
:——h ed rd L8 h g st .'LF u |+l e -‘ -I recorded by kokoshkar mikll 'i!""?_'-
SR e novf Ft wags a —R1 nda out rebecca- drums &
e i feake/but nore [of a EhEdEEEEEE 3
71‘ e mis hap onr S 01 f‘ b_l e crito- saxophone <
R LENE - 'd umMms Dl'\” NE Nécals Td h e 1 'Le ba n d recorded live at rot squat, london and ':;
N SEeT P VS 458 ,. further worked on by will and iain in =
demS- sclmpled fI'OITI Jason bD’r’CG i PG E’GK Il&'z“%/‘?m% ‘iﬂz* P.O. wrﬁe to me ndrew at brighton, novemeber 1SS6. ﬁ
165 PASIEC / pHILIPPINES €4 ' I g
vocals, pots; harmonica- laura. ST A 58 ”d“‘?j"; o 4
_____ — o recorde okaoshkar ¥
QUITGY samplmg bass- jer. SENJJ&H‘:H& “2\svd Lga| = :.]- wo t/ i C-l' Ose rochelle- bais ﬁ
SO crdenon 24 37 syaudg/ez ozl xod od caroa] an gd essex = mark-drums b
: : = o : = =l p I &;. $ 6- 6 tW u k iZin- guitar‘s.l vucals.r:;ss iE
i = n >
recorded and englneered by s TN NS 3” SERS ¢ S : ? ?225;23‘?!3:‘ Mmahal SR CeT S e
ier Qf bGGbeX QIOSQOW Svq - ANy Sl drtinb ~ loT i 1 ;*} b' \\ O f' ema 1 ] worked on by endru and iain in brighton, j@f

, wm’rer 96 97. e e : Tt 6 TS may 18997.

' | . COm .

______ T E \c hu g all songs by kokoshkar except salmon :

thﬁk’S" 1'0 lf.lll"'l hUbbY ﬁl{:ky Vg \ = by masonite/kokoshkar '
1"~te - write to us c/o woozy.

Jth mckoewn e ¥
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Woozy Chronology 5 e 1

Woozy #1- 1992. 44 A4pp landscape. Can, Ergot Derivative, Kno sfoﬂg;
Shirkers of the World Unite, Mavises, Stuned Prc?sers e Arm:halr

Woozy #2- 1993, 48 Adpp. Sonic Youth, Scarecrow Tiggy, Clowns Smiling Backwards, Church of the
Subgenius, Revolution Grrrl Style Now, Urt:uan Planning, Bisexuality, Psychogeagraphy, Squatting.
Woozy #3- 1993. 52 A4pp. Mutiny, Kim Salmon, Johnathon Richman, O, Jane McCracken, Haql:
Dirt, Peter Bagge, Crank, The wit and wisdom of Diogenes, A Critique of Sega.

Woozy#4- 1993. 64 ASpp Peter Jefferies, Nancy Sinatra, Do It Yourself, Paveme.rlt Gmrd
Ashworth. First 300 came with the Woozy Couchfinder tape compilation.

Woozy #5- 1994, 32 A3pp. "Influences” issue. Emma Goldman, Goddess Hecate, The Halﬂcoah, X
Ray Spex, Joel Peter Witkin, David Gerard, New Zealand musical magic. s

“Wheezy". Un-numbered issue- 1994. 24 Adpp. Flyposters, Forest protests, Music Induitwcﬂtiqua
Woozy #6- 1995. 32 A3pp. "Urban Survival” issue. Permaculture, Urban Survival Alphabet,
Fruititarianism, Bikes, Home brewing, LETs, Cananes, Solids, New Waver, Clag.

Woozy #7- 1995. 36 ASpp. "Wazoo” issue Make ‘fuur Hobby Punk, Chumbawamba, Bonnie and
Clyde, New York Squatters, Kill The Bill. .
Woozy #8- 1995. 64 ASpp. Life Drill, Squatters Fairvtaies, Fitzroy Free Store, No Hu r:amnaign,
Anarchist Brownie patches, Sea Scouts, Dr Seuss, Johnny Cash, Shoplifting.

Woozy #9- 1995. 20 A4pp. In defense of Barry White, Boxcar Bertha, Barricade Bookshop,
Devotion, Anarchy in the UK, Hemp is Crap, Get Out Of Fitzroy.

Woozy #10- 1995-1997. “Fluuzy Womens issue. Still caught up in endless production hassles.
Woozy #11- 1996. 32 ASpp + Crapzine comix insert. "Comix” issue. Art from Fly, Mikko, Jad
Larraway, Gerard Ashworth, Chris Craz, Lester Vat, David Nichols and Neale Blanden.

Badhead

Paul Sloan
Jad larraway

|I. Kookachew (Drums John O°Brien)
2. Single Pants
3. Stereo Power

f. Don't Call The Butcher. Don't Call The Priest
5. Waco

Kooyong ‘73 “live”

-

: Woozy #12- 1996. 4 Adpp. Dole changes, Dumpster diving, Ms Barricade Books 1996. 133

B e F ket et b vk b B ,LM SASETA Woozy #13- 1996. 68 ASpp. "Wheelie” Issue. Fluxus Multicycle, Bike Cauriers, Skateboarding,

G e o b s Lester Vat, Sea Scouts, Latvian cyclists, 1970 anti F19 protests, Abbie H:ff;ma: H:Itl;ssuragm
-ﬂne'Cannanes whu:h in thls case was Stephen,,- Woozy #14- 1996. 72 A4pp. "Phound Photos” issue. Paperback book of found ph

Woozy #15- 1996. 2 A3pp. Dragster tour diary, Dutch found photos, Reclaim the Streets action.
Woozy #16- 1997. 40 9x9cmpp. "Fun Book” issue. Political pieing, Squatters bedtime stories,
puzzles, parodies, porkies. European limited edition only.

Woozy #17- 1997. 30x10.5cmpp. “Political” issue. Squatters and gentrlﬁcatiun, JImLI(elth ﬂithue..
Crappy Actions I Have attended, Ms Marita’s Travelling Health Guide, HIV as Myth?, CS Gas. -
Woozy #18- 1997. 68 A5pp. "Cananes Biography.” Paperback book on Aussie DIY indie stalwarts.

orogramming, production etc) and Frances Glbsun ¥
ics) but Tan McNeil and Ivor Moulds are also in. the - |
anes .-t ey ;ust weren’t around at the time. Both sungs were
ed_in Sydney 1997,

act the Cannanes at 55 Ashmnre Street Erskmeville NSW ' Squatters, m
33 Qif:?«-n:mil f.gibson@unsw.edu.au. ey i Woozy #19- 1997. 44 ASpp. LAttentat, 5th Street Evictions, Sirlelin, TuRs ”I
"'miﬁ_'_gg hlptorj' are recurdgd at Bos e v - with Noam, John Cage on Anarchism, Critique of Ideology, Kokoshkar tour diary, Concrete. %
e canna gsf Loy o, :_*_f;_:.'*_-“:?‘;’._'f.’j,‘;}:; - Woozy #20- 1997. Well here we are then. ' =
ol "'T ne : s Each issue also featured an assortment of art, comix, phound photos, revlmus a mq:m J
ho - ore. stuff. . | She
L IJ % ?;r,ltl_:en to glye !0 Jul_;et Ward from ﬂww e - . el
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un.,;, 5 ks P.O. Box 4434, Melbourne Uni, Parkville, 3052, Australia. European folks Shﬂu"itﬂ' '!: w,,, 2
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Woozy # 20, Track Listing

Full Boney (USA) ’ \{ Small Things
1 Dignity~~ o A
2 Boxher

Kokoshkar (Aust;,?_iuﬂ’— x_casi.ru (UK)
3 Cicada \ / N 15 New Seg

\ on h‘ason
/ Construction Dgb%

4 Salmon \ i f :
5 Barrrgg?hhﬂmr' L k' 16 Miniki A
6 Work e f 19 Lumini |

Abrasive Relations (Ph}llppz es) Eadha&d (Austir ii;ﬁ
1 Hassac;# at Hendln}i

8 KSP | 19 £ifgke Pants|
9 Bwakaw 20 {Stezep Flowef
10 On Paihx : 21 Don't callthe Butcher,

f Don’t call the .

The Cannanes
11 Juliet’s
12 Creation

J 22 Waco
ill Prentice.
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New Music from Choozy

B’Ehl “Only A Paper Moon” CD- 12 new tracks from North
America’s finest girly pop band. On Canada’s Endearing label. $15
Various “A Minute Or Less” CD- 78 bands, 78 songs all one minute
or less. Great overviuew of the Melbourne music scene. Includes
tracks from Sandro, ninetynine, Mutiny, New Waver, Clag, Crank,
Dragster and many more. Immaculately packaged. $17.50

Pulled Down Blind “Self Titled” CD- 17 track CD debut from the
Brisbane band who once were The Sump. Features members of
Dragster and the Horray Henrys. In turns bluesy and stylish. $12
Sea Scouts “Pattern Recognition” LP- Fantastic album on Chapter
Music. Powerful, emotional guitar noise. One of Australia’s best
bands. On vinyl with free poster. $12.

Various “Sitting Down In Sticky Carpet” Video- Great compilation
video from Perth’s Aquamudvuv label. Film clips, live gear and odds
and ends from the 1996 Perth indie scene. Features Squadcar 96,
Thermos Cardy, Wormfarm, O, Bluetile Lounge and more. $10.
Various “Acting Normal” Video- Tasmanian rockumentary. Rough
and ready live stuff and interviews with The Frustrations, Sea Scouts,
50 Million Clowns, Little Ugly Girls and more. $10.

Postage Rates- Within Australia first item is $3,
add $1 for each additional item. Overseas first
item is $6 and $2 thereafter.

Send your order to P.O. Box 4434, Melbourne
Uni, Parkville, 3052, Australia. Cheques can be
made out to Choozy. List alternatives as we

sometimes run out of stock.



New Choozy Zines.

M_MmMmmmnfﬂmemﬂm

Danish hardcore/ noise zine. Interviews with Merzbow, Dead Stool
Pigeon, Slug & Lettuce, etc plus reviews, columns, stories. $2.20
M_« A4 pages, printed. Premier UK D.LY. indie
zine put together by Slampt folk. Stuff on Atari Teenage Riot,
Rudimentary Peni, Beckecper plus columns, reviews, comix, etc.
Issues #1,2&3 available with stuff on Heavenly, Yummy Fur-UK,
ISF ard more. $3.80 each.

Woozy #17- 26 30x10cm pages, printed. Australian reprint of 1996
European issue. Conspiracy theories, HIV as myth?, Herbal guide,
KRS-1, Capsicum Gas, Food Not Bombs, etc. $1. Issues
#6,8,9,13,14,19 still available at $1 each.

Radiation From Space #6- 164 A4 page paperback book. Mega
millenial issue featuring full gloss cover and covering all aspects of
the coming apocalypse. Includes a “How To Survive The
Millenium™ guide book. Well researched and written. $9.60. Issues
#4&S5 still available at $4.00

Cananes Biography- 68 ASpp paperback book. Comes with three
colour slip cover. The full story of Australia’s longest running and
best DIY indic act. Includes discography and loads of pictures. $6.00
Assume No Differences- 84 B4 page paperback book. Collected
adventures of Liliane. Semi autobiographical tales of bisexual love,
work as a non sexual masseur and attempts at pregnancy. Glossy full
colour cover. Great comics from one of Canada’s best artists. $8.00
Missive Devices- Various myini comics from Slab’O Concrete. Artists
from all over Europe. Titles include Dole Scum, NIMBY, We Are
Sentenced To A Lifetime of Shit... and Titania’s Curse. Colour on
the cover and inside the comic. Each comic doubles as a postcard. 52



